
1 
 

Southwell u3a Music Lovers Group – 15 January 2020 

YouTube Playlist 
https://www.youtube.com/watch?v=QvrO6IBxuhQ&list=PLQHiO9b3Dnlty6cD9CV6yHpsI5c686vUC 

 

Joseph Haydn (1732-1809:) Symphony No. 70 (1779)    17:00 

Basel Chamber Orchestra Giovanni Antonini, Conductor 

https://www.youtube.com/watch?v=QvrO6IBxuhQ 

 

I: Vivace von brio II: Specie d´un Canone in Contrapunto doppio. Andante  

III: Menuett. Allegretto IV: Finale. Allegro con brio 

From 1788 Joseph Haydn was Kapellmeister at Prince Nikolaus’s summer palace of 

Eszterháza, in the marshes bordering the Neusiedlersee, and it was here, with the regular 

performances of operas and concerts, that the court’s reputation as one of the most cultured in 

Europe soon began to grow. The palace boasted its own opera house as well as a marionette 

theatre. But in November 1779 a fire, which started when stoves over-heated and exploded in 

the Chinese ballroom (while being prepared for a wedding ceremony several days later), fire 

swept through the neighbouring opera house. Haydn lost his harpsichord and countless 

manuscripts (particularly of his operas) and the cultural life of the palace seemed doomed. Yet 

the opera company retired to the small puppet theatre and the puppets to an even smaller 

pavilion in the gardens and, exactly a month after the fire, a ceremony was held in which the 

prince laid the foundation stone for a new and even grander opera theatre. It was for this 

occasion that Haydn wrote a new Symphony, No 70 in D major. 

 

Franz Schubert (1797 – 1828) Octet in F Major D803 Movements 3,4,5,6 1:06:13  

Janine Jansen and Friends  

https://www.youtube.com/watch?v=O52r9_bXWBw&t=35s 

  

Adagio – Allegro – Più allegro 15:33 

Adagio12:37 

Allegro vivace – Trio – Allegro vivace 6:52 

Andante – variations. Un poco più mosso – Più lento 11:32 

Menuetto. Allegretto – Trio – Menuetto – Coda 6:50 

Andante molto – Allegro – Andante molto – Allegro molto 10:20 

      

The Octet in F major is the largest of Schubert’s chamber works in instrumentation and 

duration. He composed it in March 1824 at the same time as he was writing the string quartets 

Rosamunde D 804 and Death and the Maiden D 810. Like so much of the composer’s music 

the work was not published in his lifetime—indeed, not until 1889 thanks to the advocacy of 

Johannes Brahms. 

 

The Octet was commissioned by the clarinettist Ferdinand Troyer who requested a work similar 

to Beethoven’s Septet in E-flat Major Op 20 of 1800. The resultant Octet admirably satisfied 

Troyer’s commission with Schubert following Beethoven’s model of presenting the work in six 

movements, scored for a string quartet, double bass, clarinet, horn, and bassoon – similar to 

the Beethoven Septet with an additional violin. The structure of the movements as well as the 

key relationships also mirrors Beethoven’s Septet. In many ways the work is a development of 

the classical divertimento or serenade as exemplified by Mozart. 

 

https://www.youtube.com/watch?v=QvrO6IBxuhQ&list=PLQHiO9b3Dnlty6cD9CV6yHpsI5c686vUC
https://www.youtube.com/watch?v=QvrO6IBxuhQ
https://www.youtube.com/watch?v=O52r9_bXWBw&t=35
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Schubert approached the project with such enthusiasm and concentration that a friend wrote of 

him, ‘If you go and see him during the day he says “Hello. How are you?” and carries on 

working, whereupon you l 

eave’. Schubert adhered to the Septet’s movement structure and key sequences almost 

entirely. However, the melody and beauty that infuse the Octet are quintessentially Schubert 

and justify the work’s enduring popularity. 

 

Ludwig van Beethoven (1770 1827) Piano Concerto No.1 in C Major Op 15 1795/80 35:00 

Liszt Ferenc Academy of Music Chamber Orchestra Conductor Gábor Takács-Nagy, 

Martha Argerich Piano 

https://www.youtube.com/watch?v=BF7pmimzjBs&t=23s 

 

I Allegro Con Brio 14:03 2 Largo 11:12 3 Rondo Allegro Scherzando (playful) 10:00 

 

"His genius, his magnetic personality was acknowledged by all, and there was, besides, a 

gaiety and animation about the young Beethoven that people found immensely attractive. The 

troubles of boyhood were behind him: his father had died very shortly after his departure from 

Bonn, and by 1795 his brothers were established in Vienna, Caspar Karl as a musician, Johann 

as an apothecary. During his first few months in the capital, he had indeed been desperately 

poor, depending very largely on the small salary allowed him by the Elector of Bonn. But that 

was all over now. He had no responsibilities, and his music was bringing in enough to keep him 

in something like affluence. He had a servant, for a short time he even had a horse; he bought 

smart clothes, he learned to dance (though not with much success), and there is even mention 

of his wearing a wig! We must not allow our picture of the later Beethoven to throw its dark 

colours over these years of his early triumphs. He was a young giant exulting in his strength 

and his success, and a youthful confidence gave him a buoyancy that was both attractive and 

infectious. Even in 1791, before he left Bonn, Carl Junker could describe him as ‘this amiable, 

light-hearted man.' And in Vienna he had much to raise his spirits and nothing (at first) to 

depress them." Peter Latham painted this cheerful picture of the young Beethoven as Vienna 

knew him during his twenties, the years before his deafness, his recurring illnesses and his 

titanic struggles with his mature compositions, led to the dour figure of his later years.  

Václav Tomášek, an important Czech composer who heard Beethoven play the C major 

Concerto in Prague in 1798, wrote, "His grand style of playing had an extraordinary effect on 

me. I felt so shaken that for several days I could not bring myself to touch the piano." 

Beethoven, largely self-taught as a pianist, did not follow in the model of sparkling technical 

perfection for which Mozart, who died only a few months before Beethoven's arrival, was well 

remembered in Vienna. He was vastly more impetuous and less precise at the keyboard. No 

piano was safe with Beethoven.  

Beethoven composed the first four of his five mature piano concertos for his own concerts. 

(Two juvenile essays in the genre are discounted in the numbering.) Both the Concerto No. 1 in 

C major and the Concerto No. 2 in B-flat major were composed in 1795, the Second probably 

premiered at the Burgtheater on March 29th and the First at a concert under Joseph Haydn's 

direction on December 18th; both works were revised before their publication in 1801. 

Beethoven's C major Concerto sprang from the rich Viennese musical tradition of Haydn and 

Mozart, with which he was intimately acquainted: he had taken some composition lessons with 

Haydn soon after his arrival, and he had profound affection for and knowledge of Mozart's work. 

At a performance of Mozart's C minor Piano Concerto (K. 491), he whispered to his companion, 

John Cramer, "Cramer, Cramer! We shall never be able to do anything like that!" 

https://www.youtube.com/watch?v=BF7pmimzjBs&t=23s
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The opening movement of the First Piano Concerto is indebted to Mozart for its handling of the 

concerto-sonata form, for its technique of orchestration, and for the manner in which piano and 

orchestra are integrated. Beethoven added to these quintessential qualities of the Classical 

concerto a wider-ranging harmony, a more openly virtuosic role for the soloist, and a certain 

emotional weight characteristic of his large works. The second movement is a richly coloured 

song with an important part for the solo clarinet. The rondo-finale is written in an infectious 

manner reminiscent of Haydn, brimming with high spirits and good humour. 

 
Martha Argerich – Encore J S Bach English Suite No 3 in G Minor, Gavotte BWV 808       3:34 

 

Martha Argerich – Encore Domenico Scarlatti K 141                6:00 

https://www.youtube.com/watch?v=wjghYFgt8Zk 

 

 

https://www.youtube.com/watch?v=wjghYFgt8Zk

